
 

 

 

Charles Lindbergh and the Ryan NYP 

“Spirit of St. Louis.   

On May 21, 1927, Charles A. Lindbergh 

completed the first solo, nonstop 

transatlantic flight in history, flying his 

Spirit of St. Louis from Long Island, New 

York, to Paris, France. 

Officially known as the "Ryan NYP" 

(for New York to Paris), the single engine 

monoplane was designed by Donald A. 

Hall of Ryan Airlines and was named the 

"Spirit of St. Louis" in honor of Lindbergh's 

supporters from the St. Louis Raquette Club 

in his then hometown of St. Louis, Missouri.  

https://en.wikipedia.org/wiki/Spirit_of_St._Lo

uis 

https://en.wikipedia.org/wiki/Spirit_of_St._Louis
https://en.wikipedia.org/wiki/Spirit_of_St._Louis


 
Exploring the Planets, Gallery 207.  Voyager Spacecraft. 

https://airandspace.si.edu/collection-objects/voyager-spacecraft-mock-full-scale  

 

 
Voyager – A Mission to the Great (Outer) Planets.  

http://voyager.jpl.nasa.gov/science/planetary.html  

https://airandspace.si.edu/collection-objects/voyager-spacecraft-mock-full-scale
http://voyager.jpl.nasa.gov/science/planetary.html


Our Solar System exhibit. 

https://airandspace.si.edu/exhibitions/exploring-the-planets/online/  

 
Mars Exploration Rover, “Curiosity” 

https://airandspace.si.edu/collection-objects/mars-science-laboratory-curiosity-rover  

https://airandspace.si.edu/exhibitions/exploring-the-planets/online/
https://airandspace.si.edu/collection-objects/mars-science-laboratory-curiosity-rover


 
America by Air, Gallery 102.  America by Air explores the history of air transportation in 
the United States and shows how the federal government has shaped the airline industry, 
how improvements in technology have revolutionized air travel, and how the flying 
experience has changed. Highlights include a Ford 5-AT Tri-Motor, Boeing 247, and DC-
3 airliners; a cockpit simulation of an Airbus A320; and a nose from a Boeing 747 jumbo 
jet that you can enter. https://airandspace.si.edu/exhibitions/america-air  
\

  

World War II Aviation, Gallery 205. Virtually 

unknown outside Italy, the Macchi C.202 

Folgore was the best fighter airplane fielded 

in significant numbers by the Regia 

Aeronautica (Italian Royal Air Force or RA) 

during World War II. 

https://airandspace.si.edu/collection-objects/aeronautica-macchi-c202-folgore  

https://airandspace.si.edu/exhibitions/america-air
https://airandspace.si.edu/collection-objects/aeronautica-macchi-c202-folgore


 
In 1982, the Museum acquired this 11-foot model of the aircraft carrier USS Enterprise. It was 

built and donated by Stephen Henninger, who spent about 1,000 hours a year for 12 years 

to construct the 1:100 scale ship. 

https://airandspace.si.edu/multimedia-gallery/3852hjpg?id=3852  

 

 
National Museum of the American Indian.  http://www.nmai.si.edu/visit/washington/  

https://airandspace.si.edu/multimedia-gallery/3852hjpg?id=3852
http://www.nmai.si.edu/visit/washington/


 Totem Pole greets the visitor. 

http://nmai.si.edu/sites/1/files/pdf/visit/NMAI_DC_English.pdf (Floor Plan and Guide) 

 

https://www.youtube.com/user/SmithsonianNMAI (You Tube videos - collection) 

http://nmai.si.edu/sites/1/files/pdf/visit/NMAI_DC_English.pdf
https://www.youtube.com/user/SmithsonianNMAI


  Future Clone, by Fritz Scholder. 

  



 

 
"Creation Story" by Harry Fonseca (2001)   This painting represents one of the American 

Indians’ creation myths. The landscape picture is bordered with small yellow circles around the 
whole painting. The background of the picture is almost a splatter paint of different four 
different colors. The colors include blue, yellow, orange, and red. Small dots of color cover the 

whole painting as well. All over the painting small trees (branches) are plopped around, as well 
as, deer and there are several abstract characters throughout. 
https://talesoftess.wordpress.com/2012/09/17/the-creation-of-unity/  

 

https://talesoftess.wordpress.com/2012/09/17/the-creation-of-unity/


 

 

 

To be Anishinaabe is to understand your 

place in all creation. We are spiritual 

beings on a human journey. Everything 

in the Anishinaabe world is alive.  

Everything has a spirit and everything is 

interconnected. 

http://yoursacredpath.com/blog/?cat=3  

 

http://yoursacredpath.com/blog/?cat=3


 

The creator looks after the Anishinaabe. 

But in return, the Anishinaabe must look 

after the Creator's creations. 

Little Boy and the seven 

grandfathers 
https://youtu.be/B7_oqdSMuPY  

http://ojibweresources.weebly.com/ojibw

e-teachings--the-7-grandfathers.html  

  
The gifts of the Seven Grandfathers – The Seven Teachings:  honesty, love, courage, 

truth, wisdom, humility, and respect. 

https://youtu.be/B7_oqdSMuPY
http://ojibweresources.weebly.com/ojibwe-teachings--the-7-grandfathers.html
http://ojibweresources.weebly.com/ojibwe-teachings--the-7-grandfathers.html


 
Stage of life Tankake adulthood / Animal Nation / Value, Waohola respect 

 
http://nmai.si.edu/explore/exhibitions/item/?id=530   Our Universes focuses on indigenous 

cosmologies—worldviews and philosophies related to the creation and order of the universe—

and the spiritual relationship between humankind and the natural world. Organized around the 

solar year, the exhibition introduces visitors to indigenous peoples from across the Western 

Hemisphere who continue to express the wisdom of their ancestors in celebration, language, art, 

spirituality, and daily life. 

http://nmai.si.edu/explore/exhibitions/item/?id=530


 

Dance costume belonging to the Pana / 

Qolla

 
The community galleries feature eight cultural philosophies—those of the Pueblo of Santa 

Clara (Espanola, New Mexico, USA), Anishinaabe (Hollow Water and Sagkeeng Bands, 

Manitoba, Canada), Lakota (Pine Ridge Reservation, South Dakota, USA), Quechua 

(Communidad de Phaqchanta, Cusco, Peru), Hupa (Hoopa Valley, California, USA), 

Q'eq'chi' Maya (Cobán, Guatemala), Mapuche (Temuco, Chile), and Yup'ik (Yukon-

Kuskokwim Delta, Alaska, USA). The design of these galleries reflects each community's 

interpretation of the order of the world. 



 
Mayan Calendar http://blog.nmai.si.edu/main/maya-calendar/  

https://maya.nmai.si.edu/calendar/maya-calendar-converter  

 
Willi Mapu – South.  Rewe (“pure and clear space”) Center. 

http://nmai.si.edu/exhibitions/infinityofnations/introduction.html  

http://blog.nmai.si.edu/main/maya-calendar/
https://maya.nmai.si.edu/calendar/maya-calendar-converter
http://nmai.si.edu/exhibitions/infinityofnations/introduction.html


 
Arctic and subarctic exhibit. 

 

 

     General George Washington and Oneida 

Nation Friendship statue.   The statue “Allies 

in War, Partners in Peace,” is a bronze 

embodiment of the alliance and friendship 

forged between the Oneida Nation and the 

United States during the Revolutionary War. 

      The 19 ½ foot tall, 2,200 lb. statue 

created by Utah sculptor Edward Hlavka 

depicts Oneida Chief Oskanondohna and an 

Oneida woman, Polly Cooper, along with 

Gen. George Washington, who holds a 

wampum belt.  A white pine tree signifies the 

Oneida Nation, and an eagle sits on top. A 

turtle, wolf and bear represent the three clans 

of the Oneida Nation. The Three  Sisters – 

the sustainers of life – corn, beans and 

squash, are also represented in the 

intricately detailed work.  

http://www.waymarking.com/waymarks/WM6DTY_George_Washington_Statue_Museum_of_th

e_American_Indian_Washington_DC 

http://www.waymarking.com/waymarks/WM6DTY_George_Washington_Statue_Museum_of_the_American_Indian_Washington_DC
http://www.waymarking.com/waymarks/WM6DTY_George_Washington_Statue_Museum_of_the_American_Indian_Washington_DC


 
Guswenta: the two-row Wampum belt. 

The two-row Wampum belt embodies an insight of the Haudenosaunee (also called the 

Iroquois or Six Nations) about how neighboring nations can coexist.  One row symbolizes 

an Indian canoe carrying everything Indians believe to be true.  The other row is the 

Europeans’ ship, carrying everything they believe to be true.  The belt means: “We are 

traveling on the river of life together, side by side. One side isn’t going to get ahead of the 

other; people in the ship aren’t going to try to steer the canoe; people in the canoe aren’t 

going to try to steer the ship.” 

 

The Two Row Wampum is one of the 
oldest treaty relationships between the 
Onkwehonweh (original people) of 
Turtle Island (North America) and 
European immigrants. The treaty was 
made in 1613 between the Dutch and the 
Haudenosaunee (Iroquois) as Dutch 
traders and settlers moved up the 
Hudson River into Kanien’kehá:ka 
(Mohawk) territory. The Dutch initially 
proposed a patriarchal relationship with 
themselves as fathers and the 
Haudenosaunee people as children. 
According to Kanien’kehá:ka historian 
Ray Fadden, the Haudenosaunee 
rejected this notion and instead 
proposed: 

“We will not be like Father and Son, but like Brothers. [Our treaties] symbolize two paths 
or two vessels, travelling down the same river together. One, a birchbark canoe, will be 
for the Indian People, their laws, their customs, and their ways. The other, a ship, will be 
for the white people and their laws, their customs, and their ways. We shall each travel 
the river together, side by side, but in our own boat. Neither of us will make compulsory 
laws nor interfere in the internal affairs of the other. Neither of us will try to steer the 
other’s vessel.” https://briarpatchmagazine.com/articles/view/a-short-introduction-to-
the-two-row-wampum  

https://briarpatchmagazine.com/articles/view/a-short-introduction-to-the-two-row-wampum
https://briarpatchmagazine.com/articles/view/a-short-introduction-to-the-two-row-wampum


Artifacts, peace pipes, betls 

 
Serious Diplomacy 

https://youtu.be/gNll8ZWQPkI  Nation to Nation This video was produced as part of the 

exhibition "Nation to Nation: Treaties Between the United States and American Indian Nations," 

on view at the National Museum of the American Indian in Washington, DC. The video introduces 

visitors to the principle of coexistence embodied in the Haudenosaunee (Iroquois or Six Nations) 

Guswenta, the Two-Row Wampum Belt. 

 

https://youtu.be/gNll8ZWQPkI


 
Pipes and pipe bags displayed in “Nation to Nation: Treaties Between the United States 

and American Indian Nations” exhibition.   



 
Artifacts.  Slogans: “Custer died for your sins,” “Bury my Heart at Wounded Knee,” 1776-

1976, 200 years of Broken Promises.” 

 
Sign: Aftermath.  The treaty that pledged eternal peace prevented war for only three 

years.  Eight months after the Great Smoke, Congress amended the treaty to reduce the 

lifespan of annuity payments from fifty to ten years. Already, one promise was broken. 

Later, the roads authorized in the treaty became railroads that brought buffalo slaughter, 

disease, and immigrants seeking land.  MANIFEST DESTINY - American Progress, an 1872 

painting by John Gast, is an allegorical representation of the modernization of the new west. 

Here Columbia, a personification of the United States, leads civilization westward with American 

settlers. She then brings light from the East into the darkness of the West, stringing telegraph wire 

as she sweeps west; she holds a book that "represents learning and knowledge"  as well. The 

different stages of economic activity of the pioneers are highlighted and, especially, the evolving 

forms of transportation. https://en.wikipedia.org/wiki/Manifest_destiny  

https://en.wikipedia.org/wiki/Manifest_destiny


  
Flags on display in representation of federally recognized tribes.  

 

 
West side of US Capitol building.   



 
National Gallery of Art   http://www.nga.gov/content/ngaweb.html  

         
Dancer with Finger on Chin, Antonio Canova    Nymph of the Woods, Carlo Pittaluga 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.127590.html  

http://www.nga.gov/content/ngaweb/Collection/art-object-page.55619.html  

http://www.nga.gov/content/ngaweb.html
http://www.nga.gov/content/ngaweb/Collection/art-object-page.127590.html
http://www.nga.gov/content/ngaweb/Collection/art-object-page.55619.html


  
The Greek Slave, by Hiram Powers           Gloria   Victory 

https://en.wikipedia.org/wiki/The_Greek_Slave  

 
Diana and a Hound, by Paul Manship   This sculpture is one of a pair that Paul Manship 

created to illustrate the story of Diana and Actaeon. The hunter Actaeon surprised the goddess 

Diana while she was bathing. To punish him for seeing her naked, the goddess fired an arrow 

and turned him into a stag. In the sculpture, Diana appears with her bow raised, while in the 

accompanying piece Actaeon has just been hit and antlers sprout from his head. Manship linked 

the two sculptures by suggesting the flight of an unseen arrow, whose imaginary path through 

time and space connects the different moments in the story.    

http://americanart.si.edu/collections/search/artwork/?id=15771  

https://en.wikipedia.org/wiki/The_Greek_Slave
http://americanart.si.edu/collections/search/artwork/?id=15771


 
Aristocratic Room with table and chairs 

 

 
The Sacrament of the Last Supper, by Salvador Dali (Spanish, 1904-1989)  

http://www.nga.gov/content/ngaweb/Collection/art-object-page.46590.html  

http://www.nga.gov/content/ngaweb/Collection/art-object-page.46590.html


 

The Reading Girl, by Magni 

   

In its seated pose and realistic carving of 

chair, clothing, and anatomy, ‘The 

Reading Girl’ attests to many of the 

important verismo principles then being 

advocated by Italian sculptors, most 

notably by Magni’s teacher at the Brera 

Academy in Milan, Vincenzo Vela (1820-

1891).  Magni’s commitment to verismo 

ideas, however, achieves psychological 

complexity through a host of subtle 

details in their associative meanings.   

http://www.tuttartpitturasculturapoesiam

usica.com/2015/11/Pietro-Magni-

Reading-Girl.html 
 

 

      
David Triumphant     Madonna and Divine Child 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.140260.html  

http://www.tuttartpitturasculturapoesiamusica.com/2015/11/Pietro-Magni-Reading-Girl.html
http://www.tuttartpitturasculturapoesiamusica.com/2015/11/Pietro-Magni-Reading-Girl.html
http://www.tuttartpitturasculturapoesiamusica.com/2015/11/Pietro-Magni-Reading-Girl.html
http://www.nga.gov/content/ngaweb/Collection/art-object-page.140260.html


 
Head of a Bull, by Gaetano Monti, 1824   

https://commons.wikimedia.org/wiki/File:Monti_Head_of_a_Bull.jpg  

 

 

 

Giovanni Battista Foggini, Ferdinando II 

de Medici, Grand Duke of Tuscany 

(National Gallery of Art) 

http://www.nga.gov/content/ngaweb/Coll

ection/art-object-page.1268.html  

 

 

Giovanni Battista Foggini (25 April 

1652 – 12 April 1725) was 

an Italian sculptor active in Florence, 

renowned mainly for small bronze 

statuary.   

https://en.wikipedia.org/wiki/Giovanni_B

attista_Foggini 

 

https://commons.wikimedia.org/wiki/File:Monti_Head_of_a_Bull.jpg
http://www.nga.gov/content/ngaweb/Collection/art-object-page.1268.html
http://www.nga.gov/content/ngaweb/Collection/art-object-page.1268.html
https://en.wikipedia.org/wiki/Giovanni_Battista_Foggini
https://en.wikipedia.org/wiki/Giovanni_Battista_Foggini


 
The Capitoline Wolf Suckling Romulus and Remus 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.43792.html  

  
David Triumphant over Goliath (head)      Isoult, by Edward McCartan (1879-1947) 

 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.43792.html


 
The Return from the Hunt, Flemish wool Tapestry, circa 1525. 

 
Spanish Polychrome Sculpture depicts 16th century saint John of the Cross.   
Saint John of the Cross was a Spanish monk and priest born near Ávila in 1542, who during his 

lifetime founded an order of reformed Discalced Carmelites. ("Discalced" means barefoot or 

wearing sandals.) He was also a mystic and poet. Having worked briefly in his youth in a sculptor's 

workshop, John wrote of the necessity of sculpture to inspire reverence for the saints.   

http://www.nga.gov/content/ngaweb/features/slideshows/spanish-polychrome-sculpture.html  

http://www.nga.gov/content/ngaweb/features/slideshows/spanish-polychrome-sculpture.html


 
                  Painting of General George Washington on his horse 

 

 
The Finding of Moses, by Sebastien Bourdon (French, 1616-1671). The book of Exodus 

(2:5) recounts how a Hebrew woman saved her infant son from Pharoah's massacre of Hebrew 

children by placing him in a basket on the Nile. Pharoah's daughter, while bathing on the banks of the 

river, found the child, adopted him, and named him Moses. In Bourdon's composition, Pharoah's 

daughter, dressed in yellow, occupies the central vertical axis of the painting, supported on her left by 

her ladies in waiting. The figures form a frieze, like antique sculptures, across the foreground plane. 

They are dressed according to the seventeenth-century concept of ancient costume and placed in a 

fanciful setting with Egyptian palm trees.   

http://www.nga.gov/content/ngaweb/Collection/art-object-page.46164.html  

http://www.nga.gov/content/ngaweb/Collection/art-object-page.46164.html


  
The Virgin as Intercessor, by Sir Anthony van Dyck 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.1227.html  

The Assumption of the Virgin, by Sir Peter Paul Rubens 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.46131.html  

 

 
Daniel in the Lions’ Den, by Sir Peter Paul Rubens 

http://www.nga.gov/content/ngaweb/global-site-search-

page.html?searchterm=Daniel+in+Lion%27s+Den  

http://www.nga.gov/content/ngaweb/Collection/art-object-page.1227.html
http://www.nga.gov/content/ngaweb/Collection/art-object-page.46131.html
http://www.nga.gov/content/ngaweb/global-site-search-page.html?searchterm=Daniel+in+Lion%27s+Den
http://www.nga.gov/content/ngaweb/global-site-search-page.html?searchterm=Daniel+in+Lion%27s+Den


 
The Fall of Phaeton, by Peter Paul Rubens  (Greek myth of Phaeton, Apollo’s son) 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.71349.html  

  
Bacchus and a Faun, bronze     Justice, holding a sword and olive branch 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.71349.html


  
Girl and her Dog      Ceres (Summer), by Antoine Watteau 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.46149.html  

 
The magnificent interior of the Rotunda featuring a fountain adorned by the Roman god 

Mercury.    

http://www.nga.gov/content/ngaweb/Collection/art-object-page.46149.html


    
http://www.nga.gov/content/ngaweb/Collection/art-object-page.138.html 

 

 
Allegory of Music, Francois Boucher 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.32680.html  

 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.138.html
http://www.nga.gov/content/ngaweb/Collection/art-object-page.32680.html


 
Diana and Endymion, Jean-Honore Fragonard 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.46026.html  

     
The Abduction of Europa, Jean Francois de Troy     Venus with cherubs 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.154233.html  

http://www.nga.gov/content/ngaweb/Collection/art-object-page.46026.html
http://www.nga.gov/content/ngaweb/Collection/art-object-page.154233.html


 

   

 

  



  
(1) Hubert Robert. "The Old Temple," 1787- 1788 oil on canvas. “Robert of the Ruins”   

http://www.nga.gov/content/ngaweb/Collection/artist-info.1832.html  
(2) The Landing Place, Robert Hubert  

http://www.nga.gov/content/ngaweb/press/exh/3942.html  

 
Hubert Robert. "The Monuments of Paris"  

http://www.nga.gov/content/ngaweb/exhibitions/2016/hubert-robert.html  

http://www.nga.gov/content/ngaweb/Collection/artist-info.1832.html
http://www.nga.gov/content/ngaweb/press/exh/3942.html
http://www.nga.gov/content/ngaweb/exhibitions/2016/hubert-robert.html


 
The Voyage of Life:  Childhood, by Thonas Cole (1801-1848) 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.52450.html  

 
The Voyage of Life: Childhood 

A stream is seen issuing from a deep cavern, 

in the side of a craggy and precipitous 

mountain, whose summit is hidden in clouds. 

From out the cave glides a boat, whose 

golden prow and sides are sculptured into 

figures of the Hours; steered by an Angelic 

Form, and laden with buds and flowers, it 

bears a laughing Infant, the Voyager whose 

varied course the artist has attempted to 

delineate.  On either hand the banks of the 

stream are clothed in luxuriant herbage and 

flowers. The rising sun bathes the mountains 

and flowery banks in rosy light. 

The dark cavern is emblematic of our earthly 

origin, and the mysterious Past.  The Boat, 

composed of Figures of the Hours, images 

the thought that we are borne on the hours 

down the Stream of Life. The Boat identifies 

the subject in each picture: the rosy light of 

the morning, the luxuriant flowers and plants, 

are emblems of the joyousness of early life.  

The close banks and the limited scope of the 

scene indicate the narrow experience of 

Childhood, and the nature of its pleasures 

and desires. The Egyptian Lotus in the 

foreground of the picture is symbolical of 

Human Life.  Joyousness and wonder are 

the characteristic emotions of childhood.     

Thomas Cole, 1840  

http://www.nga.gov/content/ngaweb/Collection/art-object-page.52450.html


 

 
The Voyage of Life:  Youth, by Thomas Cole (1801-1848) 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.52451.html 

The Voyage of Life:  Youth 

The stream now pursues its course through a landscape of wider scope and more diversified 

beauty. Trees of rich growth overshadow its banks, and verdant hills form the base of lofty 

mountains. The infant of the former scene is become a Youth on the verge of Manhood.  He is 

now alone in the Boat, and takes the helm himself; and in an attitude of confidence and eager 

expectation, gazes on a cloudy pile of Architecture, an air-built Castle, that rises dome above 

dome in the far-off blue sky.  The Guardian Spirit stands upon the bank of the stream, and with 

serious yet benignant countenance seems to be bidding the impetuous voyager “God speed.”  

The beautiful stream flows directly toward the aerial palace, for a distance; but at length makes a 

sudden turn, and is seen in glimpses beneath the trees, until it at last descends with rapid current 

into a rocky ravine, where the voyager will be found in the next picture. Over the remote hills, 

which seem to intercept the stream, and turn it from its hitherto direct course, a path is dimly seen, 

tending directly toward that cloudy Fabric, which is the object and desire of the voyager. 

The scenery of this picture – its clear stream, its lofty trees, its towering mountains, its unbounded 

distance, and transparent atmosphere – figures forth the romantic beauty of youthful imaginings, 

when the Mind magnifies the Mean and Common into the Magnificent, before experience teaches 

what is the real. The gorgeous cloud-built palace, whose most glorious domes seem yet but half 

revealed to the eye, growing more and more lofty as we gaze, is emblematic of the day-dreams 

of youth, its aspirations after glory and fame; and the dimly seen path would intimate that Youth, 

in his impetuous career, is forgetful that he is embarked on the Stream of Life, and that its current 

sweeps along with resistless force, and increases in swiftness as it descends toward the great 

Ocean of Eternity.     Thomas Cole, 1840 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.52451.html


 
http://www.nga.gov/content/ngaweb/Collection/art-object-page.52452.html 

Voyage of Life:  Manhood 

Storm and cloud enshroud a rugged and dreary landscape. Bare impending precipices 

rise in the lurid light. The swollen stream rushes furiously down a dark ravine, whirling 

and foaming in its wild career, and speeding toward the Ocean, which is dimly seen 

through the mist and falling rain. The boat is there, plunging amid the turbulent waters. 

The voyager is now a man of middle age: the helm of the boat is gone, and he looks 

imploringly toward heaven, as if heaven’s aid alone could save him from the perils that 

surround him. The Guardian Spirit calmly sits in the clouds, watching with an air of 

solicitude the affrighted voyager. Demon forms are hovering in the air. 

Trouble is characteristic of the period of Manhood.  In Childhood there is no cankering 

care; in Youth no despairing thought.  It is only when experience has taught us the realities 

of the world, that we lift from our eyes the golden veil of early life: that we feel deep and 

abiding sorrow; and in the picture, the gloomy, eclipse-like tone, the conflicting elements, 

the trees riven by tempest, are the allegory; and the Ocean, dimly seen, figures the end 

of life, to which the voyager is now approaching. The demon forms are Suicide, 

intemperance, and Murder, which are the temptations that beset men in their direct 

trouble. The upward and imploring look of the voyager shows his dependence on a 

Superior Power and that faith saves him from the destruction that seems inevitable.        

Thomas Cole, 1840 

 

 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.52452.html


 

 

 
The Voyage of Life: Old Age 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.52453.html  

The Voyage of Life: Old Age 

Portentous clouds are brooding over a vast and midnight Ocean.  A few barren rocks are 

seen through the gloom – the last shores of the world.  These form the mouth of the river, 

and the boat, shattered by storms, its figures of the hours broken and drooping, is seen 

gliding over the deep waters.  Directed by the Guardian Spirit, who thus far has 

accompanied him unseen, the voyager, now an old man, looks upward to an opening in 

the clouds, from whence a glorious light bursts forth, and angels are seen descending the 

cloud steps, as if to welcome to the Haven of Immortal Life. 

The stream of life has now reached the Ocean, to which all life is tending.  The world, to 

Old Age, is destitute of interest. There is no longer any green thing upon it.  The broken 

and drooping figures of the boat show that Time is nearly ended. The chains of corporeal 

existence are falling away; and already the mind has glimpses of Immortal Life. The 

angelic Being, of whose presence until now the voyager has been unconscious, is 

revealed to him, and with a countenance beaming with joy, shows to his wondering gaze 

scenes such as mortal man has never yet seen.               

Thomas Cole, 1840 

 

 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.52453.html


  
George Washington, Gilbert Stuart            John Adams, Gilbert Stuart 

  
Thomas Jefferson, Gilbert Stuart    James Madison, Gilbert Stuart 

 



 
James Monroe, Gilbert Stuart 

 

 
Civil War engraving 



 
Niagara – by Frederic Edwin Church (American, 1826 – 1900) 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.166436.html  

 
Cherubs Playing with a Lyre, by Pierre Legros  (French, 1629 – 1714) 

The fountains in the Garden Courts on the Main Floor of the West Building were originally made 

for the vast garden laid out for King Louis XIV of France (1638–1715) at his château of Versailles. 

The one in the East Garden Court, by Pierre Legros I, consists of two cherubs sitting in a shell 

and together holding a lyre, an attribute of the sun god Apollo, whom Louis XIV took as a symbol. 

http://www.nga.gov/content/ngaweb/Collection/art-object-page.575.html  

http://www.nga.gov/content/ngaweb/Collection/art-object-page.166436.html
http://www.nga.gov/content/ngaweb/Collection/art-object-page.575.html


 
Ginevra de’ Benci, by Leonardo da Vinci (Florentine, 1452 – 1519)   
Flawless chalk-white skin, porcelain-fine features, and a reserved, somewhat impenetrable 

expression reflect the refinement of the 16-year-old Ginevra de' Benci. Like most portrait subjects 

of the Renaissance, she was from a wealthy family, and educated.   

http://www.nga.gov/content/ngaweb/Collection/highlights/highlight50724.html  

 

  
Katharina Fritsch's "Hahn/Cock," a 15-foot electric blue rooster, looks out over Constitution 

Avenue from the new roof terrace at the National Gallery’s renovated East Building.  

https://en.wikipedia.org/wiki/Hahn/Cock  

http://www.nga.gov/content/ngaweb/Collection/highlights/highlight50724.html
https://en.wikipedia.org/wiki/Hahn/Cock


 
Modern Art at East Wing of National Gallery of Art 

 
 



 
The Capitol Reflecting Pool is located at the eastern end of the National Mall in 

Washington, DC. Six acres in size, it occupies over half of the area called Union 

Square.  The new pool was designed to serve as a counterpart to the one at the western 

end of the Mall, between the Lincoln Memorial and the Washington Monument. 
https://www.aoc.gov/capitol-grounds/capitol-reflecting-pool  

 

https://www.aoc.gov/capitol-grounds/capitol-reflecting-pool


 
Peace Monument in front of the Capitol 

https://en.wikipedia.org/wiki/Peace_Monument 
 

At the top of the monument, facing west, 

stand two classically robed female 

figures. Grief holds her covered face 

against the shoulder of History and 

weeps in mourning. History holds 

a stylus and a tablet that was inscribed 

"They died that their country might live." 

Below Grief and History, another life-size 

classical female figure 

represents Victory, holding high a laurel 

wreath and carrying an oak branch, 

signifying strength. Below her are the 

infant Mars, the god of war, and the 

infant Neptune, god of the sea.  Facing 

the Capitol is Peace, a classical figure 

draped from the waist down and holding 

an olive sprig. 

 

https://en.wikipedia.org/wiki/Peace_Monument


 
East side of the US Capitol.  In reviewing L'Enfant's plan, Thomas Jefferson insisted the legislative 

building be called the "Capitol" rather than "Congress House".  The word "Capitol" comes 

from Latin and is associated with the Temple of Jupiter Optimus Maximus on Capitoline Hill, one of 

the seven hills of Rome. https://en.wikipedia.org/wiki/United_States_Capitol  

 
Statue of Freedom on top of the Capitol 

https://en.wikipedia.org/wiki/United_States_Capitol


 

 

 
 

 
 



 
Emancipation Hall at the Capitol Visitor Center (East Front of Capitol building). The 

plaster cast of the Statue of Freedom is in the center flanked by stairs which lead to the 

Capitol itself.   The Statue of Freedom is the bronze statue that stands atop the Capitol 

dome.         https://en.wikipedia.org/wiki/United_States_Capitol_Visitor_Center  

          
Sakakawea (aka Sacajawea), North Dakota     Kamehameha I, first king of all Hawaii 

https://en.wikipedia.org/wiki/United_States_Capitol_Visitor_Center


 
Mother Joseph, a Sister of Providence (1823 – 1902) 

https://en.wikipedia.org/wiki/Mother_Joseph_Pariseau  

   
The Statue of Freedom—also known as Armed Freedom or simply Freedom—is 

a bronze statue designed by Thomas Crawford (1814–1857) that, since 1863, has crowned 

the dome of the U.S. Capitol in Washington, D.C. Originally named Freedom Triumphant in War 

and Peace, official U.S. government publications now state that the statue "is officially known as 

the Statue of Freedom". The statue depicts a female figure wearing a military helmet and holding a 

sheathed sword in her right hand and a laurel wreath and shield in her left.  

https://www.aoc.gov/art/other-statues/statue-freedom   

https://en.wikipedia.org/wiki/Mother_Joseph_Pariseau
https://www.aoc.gov/art/other-statues/statue-freedom


 
Design: Thomas Crawford sent photographs of his proposed designs from Rome to 

Washington. The headdress evolved from a wreath to a liberty cap to the approved helmet 

topped with an eagle head and feathers, in homage to the American Indian. 

 
Installation on December 2, 1863.  Restoration in September 1993.  



 

Frederick Douglass (born Frederick 
Augustus Washington Bailey, c. February 

1818 – February 20, 1895) was an African-
American social reformer, abolitionist, orator, 
writer, and statesman. After escaping 
from slavery in Maryland, he became a 
national leader of the abolitionist movement in 
Massachusetts and New York, gaining note for 
his dazzling oratory[4] and incisive antislavery 
writings. In his time he was described by 
abolitionists as a living counter-example to 
slaveholders' arguments that slaves lacked the 
intellectual capacity to function as independent 
American citizens. Northerners at the time 
found it hard to believe that such a great orator 
had once been a slave. 

Douglass wrote several autobiographies. He 
described his experiences as a slave in his 
1845 autobiography, Narrative of the Life of 
Frederick Douglass, an American Slave, which 
became a bestseller, and was influential in 
promoting the cause of abolition, as was his 
second book, My Bondage and My 
Freedom(1855).  

https://en.wikipedia.org/wiki/Frederick_Douglass  

https://en.wikipedia.org/wiki/National_Statuary_Hall_Collection  

 
Progress of Civilization Pediment (east side of US Capitol), features figures that represent 
the early days of America along with the diversity of human endeavor. Center (America). 
https://www.aoc.gov/art/other-sculpture/progress-civilization-pediment  

https://en.wikipedia.org/wiki/Frederick_Douglass#cite_note-oratory-4
https://en.wikipedia.org/wiki/Narrative_of_the_Life_of_Frederick_Douglass,_an_American_Slave
https://en.wikipedia.org/wiki/Narrative_of_the_Life_of_Frederick_Douglass,_an_American_Slave
https://en.wikipedia.org/wiki/My_Bondage_and_My_Freedom
https://en.wikipedia.org/wiki/My_Bondage_and_My_Freedom
https://en.wikipedia.org/wiki/Frederick_Douglass
https://en.wikipedia.org/wiki/National_Statuary_Hall_Collection
https://www.aoc.gov/art/other-sculpture/progress-civilization-pediment


  
Pennsylvania Avenue and Constitution Ave Intersection 

 

 
Meade Memorial https://en.wikipedia.org/wiki/George_Gordon_Meade_Memorial  
George Meade, a career military officer from Pennsylvania who is best known for defeating 

General Robert E. Lee at the Battle of Gettysburg. The monument is sited on the 300 block 

of Pennsylvania Avenue NW in front of the E. Barrett Prettyman United States Courthouse. 

https://en.wikipedia.org/wiki/George_Gordon_Meade_Memorial
https://en.wikipedia.org/wiki/Pennsylvania
https://en.wikipedia.org/wiki/Robert_E._Lee
https://en.wikipedia.org/wiki/Battle_of_Gettysburg
https://en.wikipedia.org/wiki/Pennsylvania_Avenue
https://en.wikipedia.org/wiki/E._Barrett_Prettyman_United_States_Courthouse


 

Treasury Building 

https://www.nps.gov/nama/planyourvisit/maps.htm  

 
Washington Monument rising behind the dome of the National Museum of Natural History. 

 

https://www.nps.gov/nama/planyourvisit/maps.htm


 
The National Archives Building, Constitution Avenue façade.   

https://en.wikipedia.org/wiki/National_Archives_Building  

 
Pediment:  The central seated figure represents the Recorder. He holds an open book in his lap 

and the keys to the archives in his hand. The Recorder’s throne rests on two rams, which 

symbolize parchment. Many of the oldest and most important documents kept by the National 

Archives were written on parchment, which is made of animal skin. Figures receiving important 

documents from female figures flank the Recorder. In the background are shown winged horses, 

representations of the mythic Pegasus. The smaller men shown are collecting documents, all to 

be recorded by the central figure. A group of dogs sit at each corner of the pediment, symbolizing 

guardianship. 

https://prologue.blogs.archives.gov/2014/10/01/symbols-of-significance-the-pediments-of-the-

national-archives-building/  

https://en.wikipedia.org/wiki/National_Archives_Building
https://prologue.blogs.archives.gov/2014/10/01/symbols-of-significance-the-pediments-of-the-national-archives-building/
https://prologue.blogs.archives.gov/2014/10/01/symbols-of-significance-the-pediments-of-the-national-archives-building/


 
National Museum of Natural History  

The Smithsonian’s two monumental Easter 

Island stone figures, or moai, represent 

some of the most popular and intriguing 

exhibits at the National Museum of Natural 

History. Since their arrival in 1887, one or 

both has always been on exhibit. 

Exceedingly rare, the statues—one a 

complete statue, the other a head—remain 

today the only such figures in a public 

museum in the United States.  

These distinctive stone figures are a 

quintessential feature of Easter Island, or 

Rapa Nui. Most of them were made 

between the years 1100 and 1680, and are 

carved primarily out of volcanic tuff 

(solidified ash) from the extinct volcano, 

Rano Raraku. To date, a total of 887 are 

known to have been made, though many 

never made it out of the volcanic quarry. 

Each statue likely represented the 

deceased head of a lineage, and many 

were positioned on stone temple platforms 

facing inland to keep watch over their 

respective communities. 

http://naturalhistory.si.edu/onehundredyears/featured_objects/easter_island_stone_figure.html    

https://washington.org/topics/smithsonian-institution (Smithsonian Institute) 

https://washington.org/DC-guide-to/smithsonian-national-museum-natural-history 

 
Stones of Status 

http://naturalhistory.si.edu/VT3/index.html  (NMNH Virtual Tour)   

http://naturalhistory.si.edu/VT3/NMNH/z_NMNH-016.html (index of tours/floors) 

http://naturalhistory.si.edu/onehundredyears/featured_objects/easter_island_stone_figure.html
https://washington.org/topics/smithsonian-institution
https://washington.org/DC-guide-to/smithsonian-national-museum-natural-history
http://naturalhistory.si.edu/VT3/index.html
http://naturalhistory.si.edu/VT3/NMNH/z_NMNH-016.html


 
The Ocean Hall has whales, giant jelly fish, and many specimens of living and extinct marine life. 

The walls on the second level are used as screens on which the images of swimming fish are 
projected to create a sensation of motion. Walking in this room gives you the feeling that you are 
submerged in the ocean.  Highlights include a life-size model of a 45-foot North Atlantic right 
whale, based on the real female whale named Phoenix, the centerpiece of the exhibition. 
http://www.si.edu/Exhibitions/Details/The-Sant-Ocean-Hall-232  
 

  Turtle Ocean – Exhibit. 

An art installation composed entirely of recycled plastic trash and marine debris, Turtle Ocean 

depicts an entangled Hawksbill turtle swimming in an environment of water bottle sea jellies 

and beached flip flop anemones along with marine debris seaweed and coral made of old 

buoys, crates, and buckets.  https://naturalhistory.si.edu/exhibits/  

http://www.si.edu/Exhibitions/Details/The-Sant-Ocean-Hall-232
https://naturalhistory.si.edu/exhibits/


 
The exhibit about Human Origins has skulls and skeletons of several human ancestors. 

http://humanorigins.si.edu/exhibit  

 
Bronze sculpture of human ancestor, homo heidelbergensis (by John Gurche) 

http://humanorigins.si.edu/multimedia/slideshows/bronze-statues  

http://humanorigins.si.edu/exhibit/exhibit-floorplan/exhibit-floorplan-interactive  

http://humanorigins.si.edu/exhibit
http://humanorigins.si.edu/multimedia/slideshows/bronze-statues
http://humanorigins.si.edu/exhibit/exhibit-floorplan/exhibit-floorplan-interactive


 
The David H. Koch Hall of Human Origins opened on March 17, 2010, marking the museum's 

100th anniversary. The hall is named for David H. Koch, who contributed $15 million to the $20.7 
million exhibit. The Hall is "dedicated to the discovery and understanding of human origins," and 
occupies 15,000 square feet (1,400 m2) of exhibit space. Specimens include 75 replica skulls, an 
interactive human family tree that follows six million years of evolution 

 



 

 
Bronze sculpture of a Homo neanderthalensis mother and child, by John Gurche 

 

 

 

The Behring Hall of Mammals designed 

by Reich + Petch is a multi-award winning 

gallery. The design is innovative and 
welcoming. The mammal specimens are 
presented as works of modern art within 
strikingly minimal environments. Visitors 
discover mammal's evolutionary adaptions 
to hugely diverse contexts, and ultimately 
discover that they too are mammals. 

The museum has the largest collection 
of vertebrate specimens in the world, nearly 
twice the size of the next largest mammal 
collections, including historically important 
collections from the nineteenth and early 
twentieth centuries. Its collection was 
initiated by C. Hart Merriam and the U.S. 
Department of Agriculture (later 
the Department of the Interior), which 
expanded it in the 1890s-1930s 

 



   
Caribou         Australia – Land of  Kangaroos 

 

   
Koala bear          African lion 

 

  

Very life-like exhibit: 

female lions attacking a water buffalo, 

taking what they want and leaving the 

rest. 

 



 
The entrance to the National Museum of Natural History from the National Mall leads directly 

to the Rotunda on the first floor. The Rotunda is an impressive two-story enclosure that 

features a large African bull elephant with an elevated trunk. The elephant centerpiece can 

be seen from many angles of the second floor galleries that surround the rotunda. 

 
Eschrichtius robustus skeleton.  The skeleton of a gray whale is carefully suspended from 

the roof and supported with plaster, in order to give the impression of a whale drifting through 

water. The visual dominance of the whale skeleton in the museum display also underscores 

the artifact's special value as one of only two complete gray whale skeletons on display 

anywhere in the world at a time when they were already believed to be extinct.  

http://heiup.uni-heidelberg.de/journals/index.php/transcultural/article/view/11454/8647  

http://heiup.uni-heidelberg.de/journals/index.php/transcultural/article/view/11454/8647


 
Leatherback turtle skeleton 

 
Triceratops skeleton. 



 
Tyrannosaurus Rex skeleton. 

 

 
Eternal Life in Ancient Egypt exhibit.  “Follow Osiris to Eternity” – 

http://naturalhistory.si.edu/exhibits/eternal-life/index.cfm  

 

http://naturalhistory.si.edu/exhibits/eternal-life/index.cfm


 
Tantalizing clues to life and death in ancient Egypt lie hidden under the wrappings of 
these ancient mummies.     
http://naturalhistory.si.edu/exhibits/eternal-life/mummy-science.cfm  

 
Divine Bull – this bull lived like a god in a special stable within the temple walls. . . . 

Egyptians saw him as a living manifestation of a god, and worshippers filled the temple 

daily to honor him.  When the bull died, Egyptians believed he went on to eternal life. 

http://naturalhistory.si.edu/exhibits/eternal-life/mummy-science.cfm


Ancient Egyptians believed death marked the beginning of a journey to eternal life. 

 

Tentkhonsu’s Coffin showcases the 
richly decorated inner coffin of 
Tentkhonsu.   Tentkhonsu was a 
member of a group of noble women 
who participated in temple services 
and festivals singing praises to the 
gods. The richly decorated panels of 
her inner coffin tell the story of her 
journey through the underworld to her 
judgment and resurrection.   
http://newsdesk.si.edu/releases/mum
mies-return  
 A successful passage—the hope of every 

Egyptian—required that the mummified 

body be placed in a well-equipped tomb, 

decorated with prayers and images to 

guide the deceased on the difficult path 

ahead. If all went well, the deceased would 

become a spirit in the Green Fields of 

eternity, while the soul joined the gods as a 

star in the sky and the mummy lived on in 

the tomb forever. 

  
The Hope Diamond is displayed on a rotating pedestal inside a thick glass case. Every few 

seconds, the pedestal spins 90 degrees so that the people crowding around the case get a 

turn to see it. The Hope Diamond is about the size of a walnut and weighs 45.52 carats (9.104 

g). It has a deep blue-gray color. It is surrounded by 16 white diamonds and suspended from 

a platinum chain bearing 46 more diamonds. https://en.wikipedia.org/wiki/Hope_Diamond  

http://newsdesk.si.edu/releases/mummies-return
http://newsdesk.si.edu/releases/mummies-return
https://en.wikipedia.org/wiki/Hope_Diamond


 

  
Quartz                   Sandstone concretion. 

  
Dom Pedro Aquamarine       Topaz 



 
What do you see through the Crystal Ball?  You will find the room standing on its head.  

The upside-down view is an optical effect caused by the spherical shape of the crystal. 

 

 
Mackay Emerald and Diamond Necklace 
 



 
Diamond necklace and Diadem -- Hall of Geology, Gems, and Minerals.  The National Gem 

and Mineral Collection is one of the most significant collections of its kind in the world. The collection 

includes some of the most famous pieces of gems and minerals including the Hope Diamond and 

the Star of Asia Sapphire, one of the largest sapphires in the world. There are currently over 15,000 

individual gems in the collection, as well as 350,000 minerals and 300,000 samples 

of rock and ore specimens. 

 

 
The Marie-Louise Emerald and Diamond Diadem (in its turquoise version). In 1962 Van 

Cleef & Arpels had replaced the missing emeralds with 79 Persian turquoise stones totaling 

540 carats. The switch to the opaque turquoise constituted a major change to the look of the 

piece, but the new look found an admirer in Marjorie Merriweather Post. The American 

collector best known for her taste in Russian imperial objects bought the diadem from Van 

Cleef & Arpels and wore it herself before donating it to the Smithsonian in 1971.    

http://www.internetstones.com/emerald-diamond-parure-of-marie-louise-empress-of-

france-vancleef-and-arpels.html  

http://www.internetstones.com/emerald-diamond-parure-of-marie-louise-empress-of-france-vancleef-and-arpels.html
http://www.internetstones.com/emerald-diamond-parure-of-marie-louise-empress-of-france-vancleef-and-arpels.html


 

 

 

 

 

 

 

 

 

 

 

 

 

 

The Minerals and Gems Gallery features some 2,000 specimens grouped by shape, 

color, growth, and other characteristics. 

http://www.si.edu/Exhibitions/Details/Geology-Gems-and-Minerals-Janet-Annenberg-

Hooker-Hall-of-31  

 

 
Quartz (var. amethyst) 

http://www.si.edu/Exhibitions/Details/Geology-Gems-and-Minerals-Janet-Annenberg-Hooker-Hall-of-31
http://www.si.edu/Exhibitions/Details/Geology-Gems-and-Minerals-Janet-Annenberg-Hooker-Hall-of-31


 

 
http://naturalhistory.si.edu/VT3/list-1-NMNH.html  (virtual tour) 

 

 
http://geogallery.si.edu/index.php/gems-minerals-meteorites-rocks  

http://naturalhistory.si.edu/VT3/list-1-NMNH.html
http://geogallery.si.edu/index.php/gems-minerals-meteorites-rocks


 
Globe of Plate Tectonics exhibit  (Changing Earth) 

 

 
The Goose Lake meteorite is a meteorite that was found at Goose Lake in the United 
States by two hunters from Oakland, California on October 13, 1938. 
https://en.wikipedia.org/wiki/Goose_Lake_meteorite   

https://en.wikipedia.org/wiki/Goose_Lake_meteorite


 
After visiting Washington DC, we headed to New York (“the Big Apple”) 
 

 
E-Z Pass Express Lanes.  We went through a lot of tollways (aka turnpikes). 

 



 
We would spend two nights in a cheaper hotel in Jersey City, New Jersey, across from 

New York. 

 

 
My first destination would be Liberty State Park, the place where we would catch a ferry 

to Ellis Island and the Statue of Liberty. 

 



  

 

 

Resources: 

https://www.scholasticatravel.com/2014/02/24/washington-dc-virtual-tour/  50+ 

Washington DC Virtual Tours : Explore Our Nation’s Capital 
 

 

Smithsonian National Museum of Natural History   

http://naturalhistory.si.edu/VT3/index.html   (Virtual Tour) 

 

 

https://www.scholasticatravel.com/2014/02/24/washington-dc-virtual-tour/
http://naturalhistory.si.edu/VT3/index.html

