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Maestro Salvatore D’Aura, a 35-year- resident dbPdto and an opera singer who
studied under Giacamo Puccini and helped foundNgne York City Opera, has died.
He died two days after his 100th birthday.

D’Aura began his career in opera early as a sittmgductor at the Vatican in

his teens. The Arch Bishop quickly promoted D’Atwahe conductor of the Boy’s
Chapel, which sang in the Sistine Chapel and av#iean.

In 1922, when D’Aura was 18, he sang one of Puscarias at a festival in Rome, and
was embraced by Puccini himself afterwards, whea@ske young performer to coach
his singers.

Puccini was dying from throat cancer, and coulddemonstrate to his singers how he
wanted his music sung.

D’Aura was thrown into the opera at the last monvemén a key tenor came down with a
cold.

At 18, he sang in the Caracalla, a famous Romatiustathat holds 2,000 people.
D’Aura’s career in Italy included con- ducting opseyteaching students and putting on
music festivals.

His early career was highlighted by an invitatiorsing at the Metropolitan Opera.

He sang at the 1925 World’s Fair in New York Cihddell in love with

America. He returned in 1934 and became a citieming World War Il,

he flew as a captain in the U.S. Army Air Corps ar&$ involved in transmitting

and receiving secret codes.

He retired in California in the late 1960', andlsetinto his home on El

Dorado Ave. In retirement, he coached opera singalswvorked as the artistic director
of the Bayshore Lyric Opera in Capitola.

D’Aura was born in Tunis, North

Africa on April 21, 1904 and died April 21 in Patdto. [Note error: Should be died
April 23]

He is survived by two brothers who

live in California.

Daily News

Tuesday, May 4, 2004 29

OBITUARIES



APPENDIX 2
Pictures of Salvatore D’Aura, 1983




APPENDIX 3
Christmas Cards from D’Aura

5&# C%f}i.sée‘; i[M l%e y#o[i:fagp

dﬂﬂg fée CL‘M.‘:PL? yﬂﬂb






APPENDIX 4
Letter from D’Aura dated Oct. 4, 1979



APPENDIX 5
Statue of Apollonius of Tyana
(a.k.a. St. Paul, Paulus, Apollos, Pol)




APPENDIX 6
The Tetramorph
Man, Lion, Ox, Eagle
Matthew, Mark, Luke, John
Aquarius, Leo, Taurus, Scorpio
Air, Fire, Earth, Water



AUTHOR’S NOTE

This book is a work of “fiction” — based on hist@l facts and various scriptures
of the world. Many of the characters are insplgdnistorical figures: for example,
Apollonius of Tyana, Yeshua the Nazarene, and Baul/of Tarsus. Others are entirely
imaginary creations of the author’s: for examplpphos, the university professor, and
Joshua, the tourist to the Holy Land. Two maindentharacters, Sophia and Binah, are
semi-allegorical personifications of man’s inneirisgal principles, i.e. wisdom and
understanding.

One person, the spiritual teacher Maestro SalgddbAura, was a real person
with whom the author was acquainted, as verifiegfigtos and correspondence in the
appendix of the book. Most of the dialogue withADra actually took place, whereas
some of the dialogue is used to enhance the plibteodtory.

Apart from the historical characters, any resemtzebetween the fictional
characters and actual persons, living or deadynsly coincidental. Certain businesses,
organizations, places, events, and incidents e#tteethe product of the author’s
imagination or are used fictitiously. Sacred sitesughout the world are used to create
a spiritual ambiance to the story, and the authat&nt is to show respect to all the
world’s religions.

The “Key to the Initiated” manuscript is basedtba author’s lifelong research
into the Apocalypse (Book of Revelation) from valscsources (see bibliography) and
points of view. The conclusion of the author iattthe Apocalypse is in reality an
amalgamation of all the ancient mysteries, whichtaim the science of the accelerated
evolution of the human soul. It is the sinceremesf the author that “Key to the
Initiated” will serve as a Wisdom Manual for iniks of all religions.
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